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Swiss Air & GentLe ZiTELLA.

HENRY FARMER.
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#  FOR SALE BY ALL MUSIC DEALERS
Z OR THE PUBLISHERS.
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'S White=Smith
Music
'S%  Publishing Co.,

S/ BOSTON:

Yol 62 and 64 Stanhope Street.
{7 NEW YORK:
‘ (S 6 East Seventeenth Street.
%
o(. CHICAQO:
S 5 and 6 Washington Street.

W’Senﬂ for catalogua of Novelties for Violin.

=~ W

B&g&tenes for Violin and Piano.

By E. ALBERT. A charming collection consisting of the following
titles: VALSE ROMANTIQUE, CREOLE LULLABY, SPANISH MEXUETT,
Sona WiTHOUT WORDS and Gavotte. Price, Paper, 60 Cehts.

AfﬁStS' Album for Violin and Piano.

This s one of the finest collections ever issued. We call your attention
to the celebrated composers contributing to the work: Paderewski,
Sieveking, Grieg, Saint-Saens, Jensen, etc, Price, Paper, 18
Centis.

Elite CO“CCﬁOl} for Violin and Piano.

Arranged by AMBROSE DAVENPORT. Contains thirty-one (81) new
pieces of medium difficulty. Prices, Paper, $1.00; Violin
Part Separate, 50 Cents,

Par Excellepce vioiin ans iano Selections.

A great collection of brilliant and pleasing music. Price, Paper,

Moderp Violip Music

Eichberg's Collectlon

. . . of Standard
WITH PIANO ACCOMPANIMENT,. The bowing and finger-
ing of each piece has been thoroughly revised by JuLius EICHBERG.
Prices, Vols. I and II, Paper, Each $1.50; Vols. I and II,
Boards, Each, $2.00; Violin Part Separate, Vols. I and
1I, Paper, Each $1.00; Violin Part Separate, Vols. I .
and II, Boards, Each $1.50.

White's Duetts for Violin and Piapo

(OR FLUTE AND PIANO) Consisting of Marches, Waltzes,
Polkas, Galops, Mazurkas, Dances, etc., etc., for parlor and drawing-
room recreation. Price, Boards, $2.00.

Andalusiap Albam of Famous Daut:es

fOl' VIOhD &l‘)d PIADO contains ANDALUSIAN WALTz, Meissler;
UP IN THE MooN WaLtz, Meissler; BARN DANcE, Daubert; FLEMISH
Daxcg, Bonheur, AccornioN DANCE, Ogilvy. Price, Paper, 15
Cents.

White's World-Celebrated Sopgs

fOl’ Yiolin and PIM)O- After numerous requests to have these
songs arranged for the above instruments, we have published them,
The enormeus sales assure us that their publication is appreciated.
They are also arranged for Cornet and Piano ; and Violin, Cornet and
Piano. Prices, Violin and Piano, $1.25; Violin, Cornet
and Piano, $1.50; Violin Part Separate, 560 Cents;
Cornet and Piano, $1.25; Cornet Part Separate, 50
Cents; Piano Part Separate, $1.00.

Melodies for Violip apd Piapo.

A collection of easy and pleasing melodies. Prices, Paper,
Complete, 50 Cents; Violin Part Separate, 30 Cents.

White's Excelsior Gollection for violin only.

A great collection of Jias, RkELs and HorwnpriPes; CrLoas, HigH-
LAND FLINGS, STRATHSPEYS and a miscellaneous sélection of new
aud old tunes. Price, Paper, 75 Cents.

The
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EDITION

PIANOFORTE METHODS

Bertinl's Method. Complete......... ... .....0t L 200
2 ‘ Abridged. . L1580
Beyer's Meothod. American F‘Xn,mnng Boards L1028
o - “ s Cicth. . .

" o ¥oreign Fingering. Boarde......... 125

# " “ e Cloth..........1 B0
Biake’s Primary Method. Paper....................... 15

“ “ “ Bosards.. 100
Pamm’s Method. Complete. . O N . 1
Halle’s Planoforte Tutor. :acﬂon 1 Nu, ) DN 5
Hunten’s Method. Complete. Boarde. ................ 125

“ . Abridged. Paper..... ........... 78
Kehler’s Practical Method. Vol. 1. Paper.... 75

I i N I Vol. %. @ 5

" “ + Vol. 3, w .15

“ e o Vol. 4. N %

¢ i - Yol. 5. ¢ vaveno... B

The Same. Limp Cioth. Bach...........cccooin. 100
Kohler’s Method. Up. 3. Complete..... ...........1 B0

" o Parts 1 and 2. Each..... N (]
Lebert & Stark’s Method. Yarts 1, 2,3, each.......2 30

“ “ i Part4.. eeenee..4 BO

* # “ Part 1, book) iieee... TB

“ " ¢ Part 1, book 2......... 5

' “ " Part 1, book 3....... 75

« “ “ Part 1, book 4......... (]
Borrison’s Method. C. P. Morrison.

Forelgn Fingering....... e 12

Petersilea’s Method. New Revised Edition. Boards..3 00

* & “ s o Cloth....3 50
Btudent’s Modern Method. Jama(P. Tracy.

Enlarged and Revized. F.F. and AF. (Yiomplete,a 50
Urbach's Prize Method. Boards................. ..... 2 00
Tire Child’s First Planoforte Methed. Op. 45.

English and German Text. E. D, Wagner......... 1 00

PIANOFORTE STUDIES
Bace’® Two and Three Part Inventions..... e . 60
BERTINL 25 Studies. Op. 28......cevvv e M

€ 26 Studies. Op. 32..... e b eeeaas veersae 40

i Op. 29 aud 32 Combined, ............. U -]

“ 25 Studies. Op.100...... e e 40
CaorIN. Etude. Op.28. No.8. Trans. by Petersilea..1 00
CLEMENTL. Gradus ad Parngssum. Vel 1...... vevrees 15

CrRaMER. 50 Selected Studies.
Rovieed by Von Bulow. Complete. Limp Cloth....2 50

CzERNY. 6 Octave-Studies. Op. B68.............. 50
“ Op. 140, Book 1..... e creveees B
o Velocity Studies. COp. 299. F.F. Book 1.... 2
b The Same. Book 2.... 2
“ o Book 8.... 25
i “ Book 4.... 28

Comnlete $n 4 books with Hamilton’s
Notes and Octave Studies by Czerny(A) Papey.. 60
“ The Same. {B) Boards..1 25

* " (¢) Cloth..1 50
“ Velocity Studies. AF. Book 1...... [P 26
w The Samse. BooX 2., cevvinnienn 2B
“ Book 8.......cc. e 2%
" * Book 4...... ....... 25

Camplete in 4 bocks with Hamilton'’s
Notes and Octave Studies by Czerny (A) Paper.. &0

i The Same. (B) Boards. .1 26
" i (€) Cloth...1 5
“ 72 Studies. Op. 823. Book 1..... .. Ceaniens 25
“ e ¢ Book 2......... ....... 25
» . b Book 3 e 26
* “ “ Book 4.........connns 25
e " “ Complese. Paper. .... 100

o 30 Studies in Mecaniame. Op. 849.
Complete. Foreigp Fingering. Boards..125
o The Same. Cleth....... s 150

DUvERNOY. Eecole du Mecanisme. Foreign Fingermg
American Fingering. (‘omplebﬁ. Pnper ........ 100
“ The Same. Boards..........coooveevvenene....125
“ “ Cloth.. ...

HRLugg. Op. 47. Book I................ 3
“ “ BOOKE 2.ivvvivainniiniiiiiiinnnii s 75
“ “ ComPlOte. «ouvv vrn e i00
i Op. 48, Book 1............. PO e 75
“ ¢  Book 2.............. e e 5
" # Complete., caveieriaeiiieiiisiiiarsenn1 00

w“ Op. 45. BOOK I.....oviicrieniniriviinniinnes 7B

“ " BOOK 2...0vecrrieiianennens O |

o “  Complete..........
HERZz. (Gammes) Beales...................... ieeeee o0 30

WHITE-SMITH

“REVISED”

INSTRUMENTAL.

e B e v o e e i

NI NS NSNS NS N o
JENSEN. Op. 32. Biudes. Book 1........... 50 | Casino. Paper.. .

“ “ o Book 2.... 50 | Chaminade l’!am)tom* Album ........

u “ “ Book 3 50 | Chicago Collectioni.... ....... e e
LEMOINT. 50 Juvenile Staddes . .ooveeerrreerinainn o 60 gluafl:: of Waltzes. By Vgr;oue compnse Roards. .
LOESCHHORN, A. Op. 66. Book 1.......... ..oocoooene 50 S;Ir“nm:“l::\o(;sg;cg?guﬁ; S -

“ O BOOK T 0 o g %rmmmg & Lichmer. .
- W BOOK Beiiiiiineiiiiias e 500G« Yol “pmdler & Bohr . ..
" * 3 Beoks Complete.. --1 00 | Kchoes from F‘ulupb Boards.. .
* (')p 6. Book 1.... 60 o £ Cloth - ..... .. e e
" “ Yook 2 ... 50 | Eduard btrauaa‘ Famous Coll, of W a.lue; etc Vol. 1..
© " 300 3.0 ceieian e 50 i L v o “ i Vol. 2
“ “ 4 Books Complote.......... 1 40 | Gavotten Album.. e PR
- Technica) Studles. . ... e 5 g‘i‘zi (game_g“t;w’-""":“dﬁ G
MoscuELRs’ Studies. Op. 10 Book 1. e 1 00 50;1"001}7:::10{) Mnrrches au-d Two. -*ff‘p‘*
PETERSILEA’S Technlcal Studles. Vol 1. veee... 100 International Pianofarse Album.
‘ o «“ Vol 2.0 oo 160, Lange Album.. . .
PLAIDY Technieal Studios. Foreign Fingering ' Leybach Pianof one A)hnm R
and American Fingering.” Complete. Boards..1 @ | Marches.. . .........coooiviiviiiiiiieo
The Same. Cloth. . ........ ... ..o .1 50 | Melodies of reiand. Paper.... ........ ...
ScHumITT, A. 213 Five Pinger Exerclses. Op. 16. Melodies of Scotland. PAPer.............coooooooes
Forelgn and American Fingering. Each ... 25 | Modern Dance Hlusic. BOATAS... oooooens oo
STAMATY’'S Fundamental Plano Studtes. Vol i.. . .1 09 | Modern French Piauoforte ATDUI. o oorereaere e
“ " « w Vol, 2.......1 00 Muahml (}rem:mg ﬂ'\mrds
TRACY, J. M. Art of Perfection........... e . T8 L Uloth e
“ 36 Universal Swudies. Vel 1........... 100 New eream‘s Collection... ... verearan e e
“ « Yol %o 100 )few fmrk Coilection. .. ..oooeennnee S
Old Time Favorites. Hoards P
WIECK'S Plano Studles. Paper ......... —............ 50 A . OO oo o
N " ¢ Boards..... .. % P&r Excellence. Pianoforte Seloctions. ... v eer e
¢ Drnce Seiectionn. . .......ovseenons
plANOFORTE ST‘UDl E.s Party Dance Muelc, PaPer...coercoianns i anen
Pianizts Repertoire. Boards.........c.ooooooiieinns .
FO“R HANDS Prize Dance Collectlon. ... caeian [PUTUOIRY
v v L Prize Fiano Collection............ ..
OHILDREN'S Friend. Op. 7. Wolifahrt............... 50 | Reghl REPOTLOITS. ..oo . orvurennnneaeaas s mns e
DiapeLi, 4. Op. 149 28 Melodlous Studies for Sacred Plano Album............... e
Teacher and Pupll.  Book ... ....... % | aan Francisco Colection........c.. ..
h The Same. Book 2........ | Seiocted Operatie POLPOUITIS.....cvevieieis —ooiveer oo
' “ 25 | Sydney Smith's Plano Album. Yol. 1 e s
" ‘ Pl s w " “ A2} R
- “ . 50 | Strauss’ Dance Music. PBPOT..... ... ivevomiian e
PrAcTICAL Instruction in the Art of Four Hand Piano “ ‘ “ Boardsg. ... ..o een
Playing. By Josef Low. Bocks 1and 2, EBach ... 7 Stadent’s Recreations. Papt;;s......m...‘...‘ .
“ “ Boards ...eo...iennt Ceesresraees
Standard Pianoforte Works | Union Coliecsion, The. Iust. and Vool Iaper ...
BEETHOVEN'S Sonatas. Vol 1. Paper........ ...... .1 50 | Waldteufel Waltz Album.......ocoovevinn oo VTR
“ "  Boards.. -2 Walte Albam, Paper......cooveerminraiseiorns e
“ “ " Cloth . a2 “ “ Boarda............ vererens
CHOYIN'S 19 Nocturres. Complete. (Klmdworth E~ ). Yonug Pl.an.st’a AJbum Paper.... .....................
‘g Valoge Poevar 00w DURERAR cem e CEEERY eve o
GROTIR TRIR Limp Gl o110 Young Sewioars Rapereive. Yo 1.
CLassios. Collection of Easy Plases..... e

CLEMENTI'S Sonatines...... ....... ..
GUBLITT. Aibum Leaves. Op. 101....

“ Buds and Blessoms., Op. 107
HAYDN'S Sonatas. Paper... ....... .
i " Bourds..... e e 1
" ' Cloth... 1
HINDER Aibum.......... .
BunLAU’S Sonatines. Vol. 1 and 2. .
KUHNER Album. Vol I......oiiiiiimeiiennaios
KULLAK. Youthful Days. Op. €2 and 81. Complete..
MENDELSSOHN’S Songs Without Words., Psper.... .1
e o “ ¢ Cloth. .. S |
MOZART'S Sobatas. Paper. .. ............... .o 1
b “ BOardS..... . eevieeiiirininiieaasdl
¢ " Cloth .
PEER Gynt. (Suite) Grieg.. e .
SoHUMANN. Scenes from Ghildhood Op 15 ...........
SOBUMANN'S Album. With Beenes from Childhood.
Op. 15, PAPOr..cc.cnevinncr.nn
SONATINE Album. Small Editlon.......co.oocvivvienn e
“ ¢ Enlarged Edltion. 30 Pleces.......
COVERLEY. Ten Ballads..... ............covvi-t
¢ Ten 8Sketches. . PR
Coilections of Pnano nu ic
Album of Irish Diamonds. Pape......... recerevesante .
Artists’ Rapertoire. Paper. Vol.1...
i “ “ Vol. 2....
“ “
“ “
Bijou. Paper.........
Bohm Album. Vol I.......eeeeies vovriiniins cenaninn
o i VOL
Bon Toa Collection.......

Bon Ton Dance Collectlon....... ......... ...
Bougquet of Waltzes. Pnper
Boston Collection. ..........

8338%%:‘?%%388883888

TLBILZTB3BIJLY

Collections of Piano llusic
FOUR HANDS

Artiats Rapertoire. ... ...cooviiiaiiniiiiii e
Boa Ton Collestier..... TR PR
Duett Album. (Eusv; e iemmete eveaimavans
Duett GemB., BOATAB. nons v on i
“ “ Cloth....... R P R RREE
Par Excellence Seioctions.. Cieauns besess e
Planoforte Duett Helwhous [—‘aner ...... hi e eteaan
“ “ “ BoaTdB ... e
Prize Collection. ... .
Standard Planoforte Dut\m Boards ................. .
Young Student’s Colioction....... e eeaeerameneisenens
PIFE ORGAN
Cathedral Eehoes...... ... cooooeenns e
Church Urgﬂnrs\ The., C. H. Morze....... ...oooovoon.
“ “ Vol. 2.. . P
Junior Ghurch Organiss. Two Mnnuals. . H. Morse..
Pipe Organ Ciassica.. e i ees eeeaeesesrneo
Pipe Organ Gems. Papar O R
Ryder’s Short Organ Vmuntarlea ........... vevaenes
Seenes from Marionette Life.

Suite for Plpe Orgsn. Alonzo 8tone............
Scotson Clark’s 156 Marches for Pipe C lrp;ﬂu .............
The ngrebe‘ve Organist, P. La Viie..

"1
CABINET or REED f)RGAi
Organiste’ Rketch Book. Sfcee.n:s‘ e b et e e
Parlor and Cabinet Organ Selecticus

By <. D. Rlaxe  Pepsr ...
Raymond’s Reed Organ Gems., ew and z&nlar d
Edit‘on Boards. Vel. 1..
& «“ " i Vol. 2....
Stamns’ Short Voluntaries. Yor Pipe or Beed Organ. ..
Wright & Falmer’s Organ Voluntaries..........
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EACH COLLECTION PRINTED FROM ENGRAVED PLATES, FULL SHEET-MUSIC SIZE.

PIANOFORTE SOLOS.

Album of Irish Diamonds. Willie Pape.

Artists’ Repertoire. Vols. 1,2, 8, 4, (50c each)

Bijou Collection. :

Bohm Album. Vols, 1, 2. (50c each)

Bon Ton Piano Collection.

Bon Ton Dan¢e Collection.

Bouquet of Waltzes.

Boston Collection.

Casino Collection.

Chicago Collection.

Chaminade Pianoforte Album.

Columbian Collection.

Dorn Pianoforte Album,

Easy to Play. Vol.1. (Streabbog and Lichner)

Easy to Play. Vol.2. (Spindler and Behr)

Eduard Strauss’ Colleetion. Vols. 1, 2.
(50c each)

Ideal Collection. (Marches and Two-Steps)

International Pianoforte Album.

Johann Strauss' Dance Music,

Lange Album.

Leybach Album.

Marches.

Melodies of Ireland.

Melodies of Scotland.

Modern French Pianoforte Album.

New Orleans Collection.

New York Collection.

Party Dance Music.

Par Excellence Dance Selections,

Par Excellence Piano Selections.

Prize Dance Collection.

Prize Piano Collection.

Regal Repertoire.

Sacred Piano Album.

Selected Operatic Potpourris. Arr.C. D. Blake

Smith’s Musical Album. (Inst. and Vocal)

Sydney Smith’s Album. Vols, 1, 2, (50¢ each)

‘Union Collection. (Inst. and Vocal)

Waldteufel Waltz Album.

Waltz Album,

Young Pianists’ Album.

Young Students’ Repertoire.
(50c each)

PIANOFORTE. Four Hands

Artists’ Repertoire, (4 Hands)
Bon Ton Collection.

Par Excellence Selections.
Pianoforte Duett Selections.
Prize Duetts.

Young Students’ Repertoire.

Vols. 1, 2.

(4 Hands)

Pipe and Cabinet Organ.

Cathedral Echoes. (Pipe Organ) Voluntaries.
Par Excellence Reed Organ Selections.
Parlor or Cabinet Organ Selections.

VIOLIN AND PIANO.

Bon Ton Collection.
Par Excellence Selections.
Violin and Piano Melodies.

FLUTE AND PIANO.

Flute and Piano Melodies.

CORNET AND PIANO.

Cornet and Piano Melodies.
Par Excellence Selections.

CLARIONET AND PIANO.

Clarionet and Piano Melodies.

MANDOLIN AND PIANO.

Bon Ton Cellection.
Par Excellence Selections.

MANDOLIN AND GUITAR.

Ideal Mandolin and Guitar Folio.

BANJO.

Banjo Companion. (Solos, duetts, trios, etc)
Banjo by Ear. Method. (Dobsom)

GUITAR.

Guitar Album. (Vocal and Instrumental)

SONGS. Piano Acc.

Album of 16 Songs. (German and English
Words)
Bon Ton Collection.

Choice English Songs,

Choice Irish Songs.

Choice Songs for High Volce,
Choice Songs for Low Voice.
Columbian Collection,

Floral Offering,

Folio of Standard Songs.

Gleanings. Bass and Baritone Songs.
Vols. 1,2,3. (50c each)
Magnet,

Par Excellence Song and Chorus Selections.
Portfolio of Sacred Songs.

Royal Collection,
Singers’ Portfolio.
Smiths’ Album.
Song Record.
Songs of Scotland.

COr1IC SONGS. Piano Acc.

Union Collection. (Vocal and Instrumental)
Comic Songs. (Old and New)

Harvest of Minstrel Songs.

Harvard, Yale and Princeton Songs.
Mirthful Album.

They're After Me. Collection.

SONGS. Banjo Acc.

Banjo Companion.

VOCAL DUETTS.

Prize Vocal Duetts,
Standard Vocal Duetts.

QUARTETTES.

Collegian Songs. (Male Voices)

G. A. B. Veterans’ Songs.
Mixed Voices)

Yols. 1, 2.  (50¢ each)
(Vocal and Instrumental)

(Male and




